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McClelland acknowledges the Bunurong/ 
Boonwurrung people of the South-Eastern 
Kulin Nation as the traditional custodians 
of the lands and waters on which we are 
placed. We are committed to a respectful 
relationship that champions all Aboriginal 
and Torres Strait Islander culture and 
knowledge and, in doing so, pay respect to 
all Ancestors and Elders.
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ABOUT McCLELLAND

ORIGIN

Founded through the visionary bequest of Annie May McClelland, McClelland 
opened in 1971 as a unique cultural destination where art meets nature. 
Her legacy established a vibrant space for the community to engage with 
contemporary sculpture, exhibitions, and educational programs.

GOVERNANCE + LEADERSHIP

McClelland is guided by Annie May McClelland’s Estate Will and the 
Constitution of McClelland Sculpture Ltd. Trustees manage the land, collection, 
and investments, while the Board of Directors ensures the gallery’s strategic 
and operational success.

VISIT US

390 McClelland Drive, Langwarrin, Victoria
Open Wednesday–Sunday

Autumn/Winter: 10am–4pm
Spring/Summer: 10am–5pm

ADMISSION

Free: Frankston City residents, children under 18, and McClelland Members
General: $10 | Concession: $6

As an arts charity, we rely on entry fees, Harry’s Cafe, our Design Store 
as well as government grants, philanthropy, and sponsorships to remain 
open, preserve the collection, present dynamic exhibitions, and care for the 
bushland  setting.
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OUR PURPOSE, VISION, VALUES + KEY 
OUTCOMES + PRIORITIES

STRATEGIC FRAMEWORK 

McClelland is a unique place to connect with and reflect on Australian culture 
through imaginative experiences of the arts, and its association with nature. 
Together these provide a sense of joy and wellbeing for our community 
and visitors. McClelland is set on 16 hectares of bushland on Bunurong/
Boonwurrung Country in the heart of south-eastern Melbourne and at the 
gateway to the Mornington Peninsula. It is unlike any other cultural destination 
in Australia. 

OUR PURPOSE 

Our purpose is to embrace and cherish the Aboriginal and Torres Strait Islander 
history and landscape of the unceded land and waters on which McClelland is 
placed for the benefit of future generations.

1.	 Promote and exhibit Australian spatial practice, and advocate for artists to 
improve sustainability of the cultural sector. 

2.	 Enhance cultural enrichment to support mental health and wellbeing and 
resilience building opportunities.

3.	 Be the region’s arts destination of choice.

OUR VISION 

McClelland is acknowledged as a pre-eminent, open-air destination for the 
experience of Australian culture through its unique focus on art with nature. 

OUR VALUES 

•	 Respect for Australia’s First Nations people, their unceded Country and 
waters 

•	 Artistic and scholastic rigour 

•	 Environmental sustainability 

•	 Inclusive experiences for all people 

•	 Innovation and risk taking 

•	 Space and time for contemplation beyond everyday life 

KEY OUTCOMES + PRIORITIES 

1. Visitors’ sense of wellbeing and resilience facilitated through McClelland’s 
connection of art with nature. 

2. McClelland is the arts destination of choice for people wishing to experience 
Australian sculpture and spatial practice in an Australian bushland setting. 

3. McClelland is a highly valued, accessible educational provider and resource. 

4. McClelland is an advocate for high quality experiences of Australian arts 
and culture.

McClellland 24|25
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CHAIR’S REPORT
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significant investment in Australia’s creative future. 
Hosting artists of the calibre of William Barton and 
Véronique Serret in our cottage demonstrates our 
commitment to fostering new work in dialogue with our 
unique environment. This program embodies the Board’s 
strategic vision of McClelland as an active participant 
in contemporary cultural creation, not merely its 
presentation.

Similarly, the establishment of our Maquette: Sculpture 
Award as a $20,000 acquisitive prize, supported by 
the generous backing of artist Rick Amor, positions 
McClelland at the forefront of sculptural discourse in 
Australia. This initiative reflects the Board’s understanding 
that our collection must continue to grow and evolve to 
remain relevant to future generations while honouring our 
foundational commitment to Australian spatial practice.

Our financial stewardship has been strengthened through 
diversified revenue streams and strategic partnerships 
that align with our mission. The success of Harry’s Café 
and our Design Store, alongside innovative programming 
such as the McClelland Makers’ Markets, demonstrates 

As Chairman of McClelland Sculpture Ltd, I am proud 
to present this report reflecting on a year of remarkable 
achievement and strategic advancement for our beloved 
institution. The 2024-25 financial year has demonstrated 
McClelland’s exceptional capacity for innovation while 
remaining true to the visionary bequest of Annie 
May McClelland that established our unique cultural 
destination in 1971.

From a governance perspective, this year has been defined 
by our Board’s commitment to supporting bold artistic 
leadership while ensuring the long-term sustainability of 
McClelland’s mission. Under the outstanding direction 
of Lisa Byrne, our Artistic and Executive Director, we 
have witnessed the institution continue as a nationally 
significant cultural leader that continues to serve our local 
community with distinction.

The Board takes particular pride in the successful 
launch of two transformative initiatives that will define 
McClelland’s future trajectory. Our inaugural Arts 
Residency Program, made possible through the generous 
support of the Graham Family Trusts, represents a 

Lisa Roet, White Ape 2005
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our commitment to sustainable operations that enhance 
rather than compromise our artistic integrity. The Board 
is particularly pleased with the growth in community 
engagement, with local visitors representing a substantial 
portion of our 60,000 annual attendees—a testament to 
our accessibility and community relevance.

The year’s exhibition program has exceeded our 
expectations in both artistic merit and public response. 
The return of Ron Mueck’s Wild Man reaffirmed our 
capacity to present world-class contemporary art, 
while our Current series featuring First Nations artists 
Brian Robinson and Teho Ropeyarn exemplified 
our commitment to elevating Indigenous voices in 
Australian cultural discourse. These exhibitions, 
supported by scholarly programming including expert 
panel discussions, demonstrate the sophistication of 
McClelland’s curatorial vision.

From a strategic governance perspective, the Board is 
particularly proud of McClelland’s innovative approach 
to accessibility and inclusion. Our partnership with 
Monash University’s Ciao! Project, which brought 
virtual McClelland experiences to aged care residents, 
exemplifies the kind of forward-thinking programming 
that extends our reach while maintaining our core values. 
Similarly, our collaboration with the Melbourne Symphony 
Orchestra represents the Board’s vision of McClelland as a 
hub for interdisciplinary artistic excellence.

Our commitment to environmental stewardship ensures 
that the 16 hectares of Bunurong/Boonwurrung Country 
entrusted to our care continue to provide the unique 
natural setting that distinguishes McClelland from any 
other cultural destination in Australia. This responsibility 
weighs heavily on the Board, and we are gratified by the 
ongoing health and beauty of our bushland setting.

The Board acknowledges with deep appreciation the 
dedication of our entire team, from our skilled educators 
and curators to our front-of-house staff and devoted 
volunteers. Their commitment to excellence in service of 
our mission makes our governance role both rewarding 
and purposeful. We are particularly grateful to our Patron 
Lyn Williams AC, with Emeritus Trustees John Calvert-
Jones AM, Susie Hamson, and Julie Kantor AO for their 
continued wisdom and guidance.

Our philanthropic community deserves special 
recognition for their unwavering support throughout 
another challenging year. The generosity of our members, 
Circle Donors, and institutional supporters, including 
notable major donors the Graham Family, Titania 
Henderson, Chris Richard, Penny Richards, Igor Zambelli 
OAM, Judith and Leon Gorr,   Bruce Parncutt AO, Mary-
Jane Gething AO, and The Robert Salzer Foundation, in 

combination with significant support from The Hugh D.T. 
Williamson Trust, and  Annamila First Nations Foundation, 
enables us to fulfill Annie May McClelland’s vision while 
adapting to contemporary needs and opportunities.

Looking forward, the Board is confident that McClelland 
is exceptionally well-positioned for continued growth 
and cultural leadership. The foundations established 
this year—our residency program, acquisitive award, 
innovative partnerships, and strengthened community 
connections—create a platform for sustainable excellence 
that honours our past while embracing our future.

As we approach our 55th anniversary, the Board reflects 
with gratitude on the journey from Annie May McClelland’s 
visionary bequest to today’s dynamic institution. Her 
legacy lives not only in our beautiful setting and collection 
but in our ongoing commitment to making Australian 
culture accessible, engaging, and transformative for all 
who visit our unique corner of Country.

McClelland’s 2024-25 achievements represent the 
culmination of strategic planning, artistic vision, and 
community commitment. The Board looks forward to 
supporting continued innovation and excellence as we 
build toward our next chapter of service to the arts and our 
community.

Despite the strength of our artistic achievements and the 
growth in community engagement, the Board must also 
acknowledge the significant financial headwinds facing 
McClelland. While McClelland Sculpture Ltd returned a 
modest surplus this year, this result was only possible 
through extraordinary support from the McClelland 
Arts Trust, including the sale of Trust‑held assets. The 
underlying cost base of operating a 16‑hectare cultural 
precinct continues to outstrip reliable recurrent income, 
and the organisation now carries more than $1.8 million 
in deferred grant obligations that must be delivered in 
coming years. 

At the same time, the Trust has absorbed an $8.69 million 
non‑cash valuation decrement to the collection, reducing 
its capacity to buffer future shocks. Taken together, these 
factors place McClelland at a financial cliff that cannot be 
addressed through philanthropy and earned income alone. 
The Board is therefore committed to pursuing urgent 
structural investment and long‑term funding partnerships 
to secure McClelland’s sustainability and protect the 
extraordinary cultural legacy entrusted to our care.

Matt Healy

Chairman, Board of Directors
McClelland Sculpture Ltd
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DIRECTOR’S REPORT

A YEAR OF TRANSFORMATION AND GROWTH 
2024-25

As McClelland approaches its 55th anniversary, the 2024-
25 financial year stands as a watershed moment in our 
institution’s evolution. Set on 16 hectares of Bunurong/
Boonwurrung Country, we have not only honoured our 
founding vision of connecting art with nature but have 
boldly reimagined what it means to be Australia’s premier 
sculpture destination in an increasingly diverse and 
connected world.

This year, we witnessed McClelland mature into a cultural 
catalyst that reaches far beyond our bushland borders. 
The return of Ron Mueck’s monumental Wild Man from 
March to November 2024 reminded us of our capacity 
to present world-class contemporary art, while our 
groundbreaking Current exhibition series elevated First 
Nations voices through the innovative printmaking of 
Brian Robinson and Teho Ropeyarn. These exhibitions, 
supported by expert panel discussions with curator Judith 
Ryan AM, demonstrated how McClelland can serve as both 
a showcase and a scholarly platform for Australia’s most 
compelling contemporary voices.

Perhaps most significantly, 2024-25 marked the year 
McClelland became a creative catalyst through two 
transformative inaugural programs. The launch of our 
Arts Residency Program, generously supported by the 
Graham Family Trusts, brought Yidaki virtuoso William 
Barton and violinist Véronique Serret to our purpose-
built cottage, creating new work in dialogue with our 
unique environment. 

Our community impact deepened through innovative 
partnerships that expanded our reach in unexpected 
ways. The Monash University Ciao! Project pioneered 
virtual engagement with aged care residents, proving 
that McClelland’s magic transcends physical boundaries. 
Meanwhile, our collaboration with the Melbourne 
Symphony Orchestra brought live orchestral learning 
directly into our Sarah & Baillieu Myer Education Pavilion, 
creating unique intersections between visual and 
performing arts that our bushland setting makes possible.

The year’s event programming revealed McClelland’s 
growing confidence as both a cultural destination and a 
community hub. Our Stellar Short Film Festival achieved 
its largest attendance to date, transforming our natural 
amphitheatre into a cinema under the stars, while Frankie’s 

Birthday Celebration welcomed hundreds to honour 
Gregor Kregar’s Reflective Lullaby beloved sculpture. The 
success of our McClelland Makers’ Markets, featuring 
over 80 stallholders across two events, demonstrated 
our ability to celebrate creativity in all its forms while 
supporting local makers and artisans.

Throughout this ambitious programming, we maintained 
our core commitment to accessibility and education. Our 
school visit programs experienced notable growth, with 
guided sculpture walks becoming increasingly popular as 
educators recognised the unique learning opportunities 
our art-in-nature setting provides. The SENSES program 
for early learners, supported by the City of Frankston, 
continued to thrive, while our First Nations ENCOUNTERS 
program connected primary students to Aboriginal 
and Torres Strait Islander culture in meaningful, hands-
on ways.

Operationally, McClelland demonstrated remarkable 
resilience and innovation. Harry’s Café flourished as a 
destination dining experience, celebrating Mornington 
Peninsula produce in our unique bushland setting, while 
our Design Store experienced strong growth through 
expanded First Nations offerings and successful designer 
showcase exhibitions. These ventures represent more than 
commercial success—they embody our commitment to 
creating multiple touchpoints for community engagement 
while ensuring financial sustainability.

As we reflect on this transformative year, McClelland’s 
achievements reveal an institution confidently embracing 
its role as a cultural leader while remaining deeply rooted 
in community service. With local residents representing a 
significant portion of our 60,000 annual visitors, we have 
successfully balanced our growing national reputation 
with our fundamental commitment to serving those who 
might not otherwise access Melbourne’s city-based 
cultural institutions.

The success of 2024-25 positions us strongly for 
continued growth and innovation. Our residency program 
will expand in 2026, our pilot MSO in your Neighbour 
program will expand to an annual program of music-based 
engagement opportunities at McClelland, and our digital 
innovations will continue expanding our reach. Most 
importantly, we have proven that McClelland’s unique 
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proposition—where art meets nature on Country—creates 
possibilities for cultural engagement that exist nowhere 
else in Australia.

This year’s achievements reflect the extraordinary 
dedication of our team, the wisdom of our Board under 
Matt Healy’s leadership, and the unwavering support of 
our volunteers, donors, and community partners. As we 
continue to honour the legacy of Annie May McClelland’s 
visionary bequest and the significant key patronage of 
Dame Elisabeth Murdoch, we do so knowing that our 
best service, innovation, and cultural leadership remain 
steadfast into the future.

Beneath the programmatic and partnership achievements 
outlined above, a persistent structural deficit continues 
to weaken the sustainability of McClelland’s operational 
model. While earned income from admissions, retail, café 
sales, and events has grown, it remains insufficient to 
cover the full cost of delivering high‑quality exhibitions, 
residencies, education programs, site maintenance, and 
conservation across 16 hectares of bushland. 

The consequences are tangible: constrained capacity 
to scale successful pilots into permanent programs; 
pressure on staffing levels and specialist roles; deferred 
maintenance and conservation risks for outdoor works 
and landscape infrastructure; and limits on equitable 
access initiatives that require sustained subsidy. Without 
a durable increase in recurrent funding, whether through 
multi‑year philanthropic commitments, government 
operating support, or strategic earned‑income growth 
that does not compromise mission program quality and 
institutional resilience will remain exposed to economic 
shocks and shifting funding cycles.

Addressing this gap will require aligning program 
ambitions with a realistic, multi‑year financial plan that 
balances earned income, philanthropic growth, and 
targeted public support, while protecting core functions 
that underpin McClelland’s unique proposition where art 
meets Country.

Lisa Byrne July 2025

Artistic & Executive Director 
McClelland Sculpture Ltd

Gregor Kregar, Reflective lullaby 2015
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Ron Mueck’s Wild Man
30 March – 24 November 2024

Wild Man by Ron Mueck returned to McClelland from 30 March to 24 
November 2024, captivating audiences once again with its haunting realism 
and emotional depth.

Mueck’s hyperreal sculptures, known for their meticulous detail and 
psychological intensity, challenged viewers’ perceptions of reality. Though 
strikingly lifelike, his figures defied scale, either monumental or miniature, 
creating a powerful tension between visual expectation and emotional 
resonance. Wild Man (2005) exemplified this approach, portraying a colossal, 
vulnerable figure caught in a moment of raw introspection and anxiety.

Inspired by Mueck’s German heritage, European folklore, and 
the Brothers Grimm, Wild Man drew conceptual influence from 
Giambologna’s Appennino (1579), a towering sculpture in the gardens of Villa 
Pratolino, Tuscany. The figure echoed the mythic “woodwose” of Celtic legend, 
a wild, hairy giant symbolizing the untamed forces of nature and the unknown.

This exhibition offered a profound encounter with the human condition, inviting 
reflection on fear, isolation, and the primal aspects of identity.

VISIONARY: Recent Donations to the McClelland Collection 
30 March–17 November 2024

Visionary paid tribute to the donors who recognized McClelland’s unique and 
vital role in Australia’s contemporary arts landscape. Their generosity played a 
pivotal role in McClelland’s success, enabling it to flourish as a hub for artistic 
innovation and cultural engagement.

The exhibition brought together works by forty outstanding Australian 
artists, many of whom were actively practicing. It showcased a dynamic mix 
of contemporary sculpture, sound art, and photography, alongside more 
traditional artistic forms - highlighting the richness and diversity of modern 
Australian creativity.

Left to right
Mira Gojak, Consolation 2005.Image: 
Kinfolk Imagery

Anne-Marie May, Drawing 373 (flexing 
and unfolding) 2020. Image: Christian 
Capurro

Ron Mueck, Wild Man 2005.  
Image: Mark Ashkanasy
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CURRENT / Brian Robinson
7 December 2024 - 23 February 2025

Current / Brian Robinson showcased the extraordinary vision of one of 
Australia’s leading First Nations artists. The exhibition featured five large-scale 
linocuts and vinyl prints, alongside newly created sculptures that demonstrated 
the evolving dynamism of Zenadth Kes artmaking.

Robinson’s intricate black-and-white works conveyed the sentience of land and 
sea through star-filled universes teeming with natural abundance and symbolic 
meaning. Audiences were drawn into these visual puzzles, decoding layers of 
Torres Strait Islander totems, spiritual motifs, and cultural references.

Blending Enlightenment-era cartography with Zenadth Kes symbolism, Roman 
architecture, and retro pop culture, from Lego astronauts and Pac-Man to Star 
Wars icons, Robinson collapsed time and space into a singular, richly detailed 
world. Figures such as Captain Cook and Jules Verne’s giant squid coexisted 
with Zenadth Kes warriors and marine life, prompting reflection on colonial 
narratives and the authority of Western knowledge systems.

Rooted in his cultural heritage and shaped by his late-20th-century upbringing, 
Robinson’s work offered a compelling and innovative perspective on 
Indigenous knowledge, inviting audiences to explore a worldview that is both 
ancient and boldly contemporary.

Opening included artist talk with Brian Robinson and Curator 
Suzette Wearne in Elisabeth Murdoch Gallery.

Brian Robinson, Terraqueous: On Stranger Tides 2024. Image:

CURRENT/Brian Robinson installation view



CURRENT / Teho Ropeyarn
8 March – 29 June 2025

Current / Teho Ropeyarn presented a powerful exploration of cultural continuity 
through contemporary printmaking. Drawing from the oral traditions of his 
Angkamuthi and Yadhaykanu heritage, Ropeyarn used print as a modern vessel 
for preserving and sharing ancestral knowledge.

His vibrant, intricately designed prints reflected a deep, lived understanding 
of the land and sea—what he described as knowing country “from the inside 
out.” These works were more than depictions of place; they embodied stories of 
family, belonging, and the enduring strength of cultural identity.

Ropeyarn’s practice stood at the forefront of Indigenous printmaking in Far 
North Queensland and the Torres Strait. His work echoed ancient techniques of 
carving and incising, while embracing contemporary technologies and spatial 
experimentation. The exhibition demonstrated how tradition, far from being 
static, is dynamic, constantly evolving to remain vital and relevant.

12
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PANEL DISCUSSION

On Saturday 15 March, McClelland hosted the opening of Current / Teho Ropeyarn with a special event that began with 
a Smoking Ceremony and Welcome to Country delivered by Bunurong Elder Josh West. This was followed by a formal 
welcome from Artistic and Executive Director Lisa Byrne, setting the tone for an afternoon of cultural insight and artistic 
dialogue. The event celebrated Ropeyarn’s works which conveyed deep ancestral knowledge and a profound connection 
to land and sea, rooted in the oral traditions of his Angkamuthi and Yadhaykanu heritage.

The highlight of the afternoon was the Critical Perspectives panel discussion featuring Ropeyarn, fellow artist Brian 
Robinson, and esteemed curator Judith Ryan AM. Together, they explored the intersections of tradition and innovation 
in contemporary Indigenous art. Both Ropeyarn and Robinson shared how their practices in printmaking and sculpture 
are shaped by inherited cultural knowledge and personal experience, while Ryan offered expert insights into the broader 
significance of their work within the landscape of Australian art. The discussion underscored the dynamic evolution of 
First Nations art and its power to challenge, educate, and inspire.

Teho Ropeyarn Athumu Paypa Adthinhuunamu (my birth certificate) 2022

CURRENT/Teho Ropeyarn installation view
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COMMISSIONS
In July 2024, McClelland proudly partnered with the Victorian Women’s Public 
Art Program to project manage the delivery of its bold initiative supported 
by the Victorian Government’s Community Support Fund. This program was 
created to address the historic underrepresentation of women and their 
contributions in public art.

Through this initiative, six new public artworks were commissioned, offering 
artists the opportunity to create permanent two- or three-dimensional works 
accessible to all. These commissions spanned a range of forms, including 
sculpture, murals, installations, and innovative new media such as projection 
and screen-based works, each celebrating the achievements and stories of 
women in powerful and visible ways.

Detail still, Yennaga Yettang/Come See, Mildura Rural City Council, Artist Maree 
Clarke. A Mutti Mutti, Yorta Wamba Wamba, Boonwurrung woman
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MCCLELLAND ARTS RESIDENCY PROGRAM 

In 2025, McClelland established its inaugural Arts Residency Program, a 
significant new initiative designed to support contemporary Australian 
artists and musicians. Generously funded by the Graham Family Trusts, the 
program offered two residencies: one in music and one in visual art. McClelland 
provided a self-contained cottage, a stipend, and opportunities for community 
engagement. Located within McClelland’s natural landscape, the residency 
created a focused environment for artists to deepen their practice and develop 
new work.

The 2025 residency recipients were Yidaki virtuoso William Barton and 
violinist Véronique Serret. During the residency period, they presented an 
intimate fundraising performance that brought together traditional songlines 
and contemporary musical expression, incorporating the lyric poetry of 
Aunty Delmae Barton. The strong outcomes of the program’s inaugural year 
established a solid foundation for its continuation and future growth, with plans 
to expand the residency offerings in 2026.

COLLECTION ACQUISITIONS

The installation White residue by Lauren Berkowitz was donated by Igor 
Zambelli through the Cultural Gifts Program.

— 

Sue Cramer donated a suite of collages and mixed media works and 12 small 
collages by the late John Nixon.

Orange with ceramic plates, enamel and ceramic plates on canvas, 2018

Blue with spoons, enamel and spoons on canvas, 2018

Black with stretcher corners, enamel and stretcher corners on canvas, 2018

Yellow with coins, enamel and coins on canvas, 2017

Red with woollen spools, enamel and woollen spools on canvas, 2018

Purple with folding ruler, enamel and folding ruler on canvas, 2019

Green with rope, enamel and rope on canvas, 2019

Left to right; John Nixon, Black with stretcher corners, 2018. Orange with ceramic 
plates, 2018. Purple with folding ruler, 2019. Yellow with coins, 2017. Blue with 
spoons, 2018. Red with woollen spools, 2018.Green with rope, 2019

Lauren Berkowitz, White residue, 2010



Learning at McClelland + Kids and Families 
Programs
McClelland delivered a vibrant and high-quality program of learning 
experiences and family-friendly events. Led by skilled educators and supported 
by our dedicated volunteer team, these initiatives fostered deeper engagement 
with young audiences. School visits and children’s programs continued to grow, 
driven by consistent outreach and the growing reputation of McClelland as 
a creative destination for young learners. Early childhood groups and school 
students engaged in meaningful, hands-on experiences across the sculpture 
park, galleries, the Sarah & Baillieu Myer Education Pavilion, and Harry’s 
Bush Art Studio. Through immersive workshops and art excursions, students 
explored the sculpture collection, current exhibitions, and First Nations cultural 
narratives, building lasting connections through creativity and discovery.

Schools + Higher Education: Sculpture Walks, Exhibitions + 
Self-Guided experiences

Art excursions emerged as a key area of engagement for students of all levels. 
McClelland welcomed an increasing number of school groups eager to explore 
its unique blend of art and nature. Guided sculpture walks saw a notable rise 
in participation, as students immersed themselves in the public art collection 
and current exhibitions. Many schools chose to combine experiences on offer, 
highlighting McClelland’s growing reputation as a destination for meaningful, 
curriculum-aligned learning through art.

Early Learning: SENSES Program

Supported by the City of Frankston, the SENSES program continued to 
thrive, with growing numbers of kindergartens and early learning centres 
returning year after year. This creative program offered young learners a 
joyful introduction to art and nature. Children explored McClelland’s outdoor 
sculpture collection through a specially designed art walk, engaging their 
senses while interacting with key artworks in the park. The playful, hands-on 
sessions encouraged creativity, curiosity, and connection to the environment. 
Each visit concluded with a fun and expressive art-making workshop in 
McClelland’s Bush Art Studio, leaving young participants inspired and eager to 
return.

Kids + Families – Community Workshops

McClelland’s Kids and Families Workshops continued to grow in popularity 
drawing increasing numbers of families during the school holidays. These 
engaging sessions offered children hands-on creative experiences inspired by 
art, nature, First Nations culture, and current exhibitions, fostering imagination, 
learning, and joyful participation across generations.

First Nations Learning: Encounters 

During 2024 McClelland continued to offer primary students ENCOUNTERS. 
This engaging program offered primary aged students a connection to culture 
and First Nations learning.  In 2024, ENCOUNTERS at McClelland celebrated 
First People’s ancient heritage and connection to Country, offering students 
an insight into Aboriginal and Torres Strait Islander culture, past and present. 
Students gained first-hand insight into Indigenous knowledge and skills, 
connected to the Aboriginal seasons of the Kulin Nation.

McClellland 24|25
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Left to right; 1+2.Holiday programs
3.McClelland x MSO - MSO In Your Neighbourhood



Lifelong Engagement + learning

Monash University - The Ciao! Project 
For the first time, McClelland became an experience for a virtual audience 
through a partnership with Monash University called The Ciao! Project. The 
project was led by the National Centre for Healthy Ageing (NCHA), including 
core partners Monash University and Peninsula Health, in partnership with 
Amplifon Foundation.  McClelland was one of several hosts, offering virtual 
engagement and connection for senior people who are living in aged care 
residences. McClelland’s team presented an interesting and interactive series 
including a virtual Sculpture Walk, Curators Talk and tour of the exhibition 
Visionary, a First Nations Cultural talk, and a hands-on Art Workshop. 

McClelland x Melbourne Symphony Orchestra
McClelland Sculpture Park + Gallery launched a partnership with the 
Melbourne Symphony Orchestra (MSO) to deliver a unique series of 
community-focused musical experiences as part of the MSO’s In Your 
Neighbourhood initiative. Commencing in mid-2025, the program brought 
live orchestral learning into McClelland’s Sarah and Baillieu Myer Education 
Pavilion, with an initial offering of an engaging school holiday workshops led by 
cellist and educator Dr Richard Vaudrey. The initiative engaged children, and 
celebrated with families a commitment to accessible, inclusive, and innovative 
arts programming. This program was supported by Hansen Little Foundation. 

City of Frankston Children’s Week 2024- at McClelland 
On Wednesday 23 October 2024, McClelland Sculpture Park + Gallery hosted 
a joyful Teddy Bears Picnic in celebration of Children’s Week, in partnership 
with Frankston City Council. The free event welcomed children aged 0–6 and 
their families for a morning of sensory play, imaginative activities, and creative 
expression. Aligned with the 2024 theme, “Children have the right to a clean 
and safe environment,” the picnic encouraged connection, exploration, and fun 
in McClelland’s natural bushland setting.

Ongoing Partnerships 

NGV: Kids on Tour 
Swinburne University — Children’s University 
Monash University — Intergenerational Project — First Nations 
City of Frankston — SENSES 

Newly initiated partnerships 

City of Frankston- Playgroups & families
Monash University - The Ciao! Project - with National Centre for Healthy Ageing 
(NCHA), core partners Monash University and Peninsula Health, in partnership 
with Amplifon Foundation
Melbourne Symphony Orchestra
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PUBLIC PROGRAMS

Makers Meetups at McClelland

From June 2025, McClelland hosted Makers Meetups, a relaxed and welcoming 
activation held in the Design Store every Thursday and Saturday morning 
during school terms. This intimate gathering invited local makers, crafters, and 
creatives to bring along small personal projects, such as knitting, sketching, or 
stitching, and enjoy a shared space of creativity and conversation.
With just eight seats available per session, the program fostered a close-knit 
community atmosphere. Participants enjoyed coffee, cake, and meaningful 
connections while working on their crafts around the big green table. The 
sessions offered a low-pressure, high-enjoyment environment that celebrated 
creativity in all its forms.

Funky Farm at McClelland 

School Holidays 2024/25

During the school holidays, McClelland hosted Funky Farm, a hands-on 
wildlife experience featuring native Australian animals. Visitors enjoyed 
interactive sessions with reptiles, mammals, birds, and even a crocodile. Each 
session began with an educational talk by the Funky Farm team, followed by 
opportunities to meet, touch, and hold the animals, offering families a fun and 
memorable way to connect with Australia’s unique wildlife.

Tailwaggers at McClelland – Weekly Community Walks

Every Thursday in 2024/25
Tailwaggers at McClelland brought together dog lovers for relaxed, scenic 
walks through the sculpture park’s bushland and art-filled landscape. The 
weekly event fostered community connection among local pet owners, with 
free dog treats generously provided by Wagalot. Frankston City Council 
residents enjoyed complimentary entry, making it an accessible and enjoyable 
outing for all.
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2024

July - Melba Opera Trust 
Melba Opera Trust was established in 2008 to provide scholarships to develop 
Australia’s most promising young opera singers and repetiteurs.
Opera is so much more than beautiful singing. At its best, it brings together the 
powerful expression of the human voice and the drama of musical storytelling. No 
one knew that better than Dame Nellie Melba. Her legacy, the Melba Opera Trust, 
is dedicated to preparing exceptional young Australian artists with the artistry, 
stagecraft and well-rounded professionalism that will make them ready for success 
on the international stage.

Featuring Award-winning First Nations soprano, Nina Korbe. Korbe is an 
accomplished young performer quickly establishing herself in the Opera industry 
as a rising talent. Nina has been praised for her creamy tone, brilliant top notes and 
sensitive performances, which continue to delight audiences.

August - ANAM
A glistening afternoon of chamber music, performed by musicians from the 
Australian National Academy of Music (ANAM). This program features the best of 
the brass quintet repertoire, including a world premiere of a new work by Brisbane-
based composer, Thomas Green. *World Premiere

September – Connection
With a compelling ensemble of yidaki (didgeridoo), flute, viola and 
harp, Connection is an art music pilgrimage inspired by Country and birdsong 
where evocative Australian soundscapes sit alongside works by the Nature lover 
Claude Debussy.

Performed by contemporary music trailblazers Amos Roach, Johanna Selleck, Molly 
Collier-O’Boyle and Jacinta Dennett, Connection features compositions by Roach, 
Selleck, Collier-O’Boyle, William Vyvyan Murray and Alicia Grant, and two works 
by Debussy.

October – Flinders Quartet
Challenging and championing the role of the string quartet in 21st century Australia.

Flinders Quartet (FQ) is instantly recognisable as one of Australia’s most loved 
chamber music ensembles. They are a quartet for the 21st century and a highly 
respected force in Australian chamber music, entering their third decade with 
acknowledged musical skill and maturity.

November - AYO
The Australian Youth Orchestra (AYO) has a reputation for being one of the 
world’s most prestigious and innovative training organisations for your pre-
professional musicians.
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July 2024 to June 2025
Music at McClelland delivered its third and fourth season of exceptional performances, curated by violinist Monica Curro. 
Set in the intimate Sarah & Baillieu Myer Education Pavilion, the program featured a diverse lineup of Australia’s finest 
musicians. Highlights included world premieres, genre-blending collaborations, and performances by emerging talents 
from institutions such as ANAM, Melba Opera Trust, and the Australian Youth Orchestra.

Supported of founding donor Igor Zambelli OAM, Mary-Jane Gething AO, and The Robert Salzer Foundation, the two 
seasons offered audiences a rich fusion of music, art, and nature in McClelland’s unique bushland setting. Each concert 
invited listeners into a vibrant soundscape, from jazz and chamber music to experimental works, creating an immersive 
cultural experience that celebrated both tradition and innovation.



2025

February – Jude Perle
Multi-award winning singer, songwriter and comedian Jude Perl has created a 
name for herself by writing and performing hilarious, yet brutally honest, stream-of-
consciousness style lyrics, set to undeniably catchy and well-crafted songs.

March – Monique diMattina
Acclaimed Australian composer/lyricist and pianist Monique diMattina presents 
concert highlights from her new stage musical, STELLA: The Miles Franklin Story.

April – William Barton and Véronique Serret
Didgeridoo virtuoso William Barton and powerhouse violinist Véronique Serret 
blend traditional songlines and modern storytelling in a collaboration featuring the 
lyric poetry of William’s mother Aunty Delmae Barton - a message of peace and love 
carried by the eagle spirit.

May – Polyphonic Voices
Polyphonic Voices is a Melbourne-based chamber choir under the artistic direction 
of Michael Fulcher. Since its inception in 2013, the choir has become renowned for 
its polished, innovative, and engaging performances in non-traditional concert 
venues. Polyphonic Voices presents a wide variety of music – both accompanied 
and unaccompanied – from the classical choral tradition, but also arrangements of 
music from jazz, pop, folk and other alternative genres.

June - Melba Opera Trust
Melba Opera Trust, a legacy of the visionary soprano Dame Nellie Melba, delivers 
Australia’s leading development program for exceptional young opera singers 
and repetiteurs.

Music at McClelland is 
generously supported by;

Igor Zambelli OAM
Foundation Donor

Mary-Jane Gething AO
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Music at McClelland returned in 2025 with sonic sculptural splendour, offering audiences an extraordinary experience of 
genre-bridging musicians performing up close in the enchanting bushland setting of the sculpture park. Each concert 
brought something unique, creating a rich degustation of melodious moments, from ancient traditions to contemporary 
innovation, from beloved anthems to bold new works- in a joyous celebration of sound.

McClelland proudly delivered its fourth season of the program, made possible through the generous support of founding 
donor Igor Zambelli OAM, Mary-Jane Gething AO, and The Robert Salzer Foundation. Curator Monica Curro once again 
crafted a program that showcased some of Australia’s leading musical talent within the beautiful Sarah & Baillieu Myer 
Education Pavilion. This season continued to affirm McClelland’s commitment to presenting exceptional music in an 
inspiring setting.
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PUBLIC EVENTS

Frankie’s Birthday Celebration 

13 October 2024

On Sunday 13 October 2024, McClelland Sculpture Park+Gallery celebrated 
the first anniversary of the return of Reflective Lullaby, affectionately known 
as Frankie, by artist Gregor Kregar. The beloved sculpture, a towering chrome 
gnome and regional icon, had previously spent four years on public display 
along Peninsula Link as part of the Southern Way McClelland Commissions 
before joining McClelland’s permanent collection.

The celebration featured free entry and a lively program of family-friendly 
activities, including children’s art workshops, cookie decorating, native animal 
encounters with Funky Farm, and guided sculpture park tours. A highlight of 
the day was the birthday cake baking competition, judged by a panel of local 
culinary creatives. The event brought the community together to honour 
Frankie’s place in the hearts of visitors and reaffirmed McClelland’s role as a 
vibrant cultural hub.

Stellar Short Film Festival

2 March 2024

On Saturday 2 March 2024, the Stellar Short Film Festival returned to the 
picturesque grounds of McClelland Sculpture Park + Gallery in Langwarrin. 
Set within the park’s natural amphitheatre and surrounded by native bushland 
and iconic sculptures, the event offered a magical evening of cinema under the 
stars.

Audiences enjoyed a curated selection of 12 award-winning Australian 
short films, presented by invitation only, alongside appearances by leading 
filmmakers and expert judges. The largest attended festival to date was 
enhanced by food trucks, local beverages, live entertainment, and giveaways, 
making it a standout cultural event in the region.

Untold Events Co McClelland Makers’ Market 

23 November 2024 + 8 March 2025

On Saturday 8 March 2025, McClelland Sculpture Park + Gallery hosted the 
vibrant McClelland Makers’ Market in partnership with Untold Events Co. 
Set among the sculptures and native bushland, the market featured over 80 
curated stallholders showcasing handmade crafts, art, jewellery, homewares, 
and unique gifts. Visitors enjoyed live local music, delicious food, family-
friendly activities, and the chance to meet the makers behind the creations. 
With a gold coin entry supporting McClelland projects and dogs welcome on 
leads, the event offered a lively and creative community experience.

McClelland at Mornington Wedding Expo 

20 October 2024

On Sunday 20 October 2024, McClelland participated in the Mornington 
Wedding Expo at the Mornington Racecourse, the largest wedding showcase 
outside Melbourne. The event brought together over 70 of the region’s top 
wedding vendors, offering inspiration and expert advice to couples planning 
their big day. McClelland engaged with attendees throughout the day and 
awarded a happy couple their ceremony at McClelland as the prize for a 
competition.
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Artisan Guilds at McClelland 

23 November 2024

In November 2024, McClelland once again celebrated local creativity with 
its annual Artisans at McClelland event. The showcase brought together 
community members of all ages to experience live demonstrations and hands-
on displays from the Peninsula Woodturners Guild, McClelland Guild of Artists, 
and McClelland Spinners and Weavers. Highlights included a bicycle-powered 
wood lathe, spinning wheels in action, and artists painting en plein air. Held the 
same day as the Makers Market hosted in the park, the event offered a lively 
atmosphere where visitors could explore traditional crafts, meet local makers, 
and purchase unique handmade items in a family-friendly setting.

International Sculpture Day at McClelland 

26 April 2025

On Saturday, 26 April 2025, McClelland celebrated International Sculpture Day 
with a series of free guided tours, inviting visitors to explore and appreciate the 
significance of sculpture in society. Led by McClelland’s passionate volunteer 
guides, the 11am and 2pm sessions offered engaging insights into the sculpture 
collection and the site’s rich history. Suitable for all ages, the tours provided 
a deeper connection to the artworks and artists, with accessibility support 
available via a pre-booked buggy service. The event highlighted McClelland’s 
ongoing commitment to making art accessible, educational, and inspiring for 
the community.
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Harry’s

Harry’s Café continued to thrive as a welcoming destination for visitors to 
McClelland Sculpture Park+Gallery. Overlooking the serene bushland and 
outdoor sculpture collection, the café offered a relaxed setting for social 
connection and destination dining.
Guests enjoyed a seasonal menu that celebrated the rich produce of the 
Mornington Peninsula, complemented by a curated selection of local wines 
and craft beers. With breakfast and lunch available daily, Harry’s Café became a 
favourite stop for park-goers looking to unwind and savour regional flavours in 
a uniquely artistic environment.

Design Store at McClelland 

The McClelland Design Store experienced strong growth in community 
engagement and customer satisfaction. Visitors consistently praised the 
diverse, high-quality product range, which included books, jewellery, ceramics, 
and children’s gifts, many of which were locally made or Australian-designed. 
The store also expanded its First Nations product offerings, which were warmly 
received and aligned with McClelland’s commitment to cultural inclusivity.

Rotating mini-exhibitions entitled Maker’s Focus in the gallery foyer with artists 
such as Eddy Carroll and her series Soft Wunderkammer, hand embroidered 
artifacts, further strengthened community ties along with book signings by 
authors such as Rodney James further strengthened community ties. The 
Design Store’s continued focus on supporting local makers and delivering 
excellent customer service helped build a loyal customer base and positioned it 
as a valued cultural retail destination.

Image; Kinfolk Imagery

Image; Cassie Louise Creative
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TREASURER’S REPORT 
McClelland is proactively refining its core financial model to transition its arts 
business model into a sustainable non-profit cultural entity. That shift is not 
without pressure. Funding from philanthropy, government, and corporate sources 
has tightened across all levels, making it more important than ever to diversify 
revenue, deepen partnerships with other arts organisations, and build income 
streams that reduce reliance on any single source.The Board and management 
team remain firmly focused on McClelland’s financial health. The Strategic Plan 
2022–25 continues to guide that work, ensuring McClelland holds its place as one 
of Australia’s most distinctive cultural institutions. 

The numbers require context

The total income for the year, comprising both operating and non-operating 
income, amounted to a combined $3.69 million (2023-24: $3.02 million). The 
operating result for the year was a surplus of $81,713 (2023/24 deficit of $566,391). 
That result, however, should be read carefully. Without the $940,000 draw from the 
Estate Trust of Annie May McClelland’s Strategic Asset Reserve (Corpus) funded 
through the strategic sale of art collection, the organisation would have recorded 
a significant operating deficit. The underlying trading position remains under real 
pressure, driven by declining philanthropic donations and reduced funding across 
all tiers of government.

 Looking ahead

The draw on the Corpus has bought time and stability. But it also sharpens the 
imperative: McClelland must build self-sustaining revenue streams that reduce 
structural dependence on reserves and one-off transactions. The Board is actively 
pursuing that agenda, and progress against the Strategic Plan will continue to be 
reported.Finally, to our donors - your generosity over McClelland’s 54-year history 
has been foundational. It has carried us through difficult periods and helped shape 
what McClelland is today. At a time when philanthropic contributions are under 
pressure across the arts sector, your continued support matters more than ever. 
On behalf of the Board and staff, thank you. 

Shireen Jahan July 2025 

Treasurer
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PHILANTHROPY + SUPPORT 
Since 1971, McClelland has been a not-for-profit organisation and relies on 
the generosity of visitors to help us conserve and build our collection, curate 
inspiring exhibitions and public programs, and care for our beautiful sculpture 
park and bushland setting. 

Every donation makes a difference. The enduring support of our Members and 
Circle Donors has been heartening for all at McClelland. McClelland’s diverse 
group of supporters and friends, including our highly valued volunteers, come 
from all walks of life and their support throughout another difficult year has 
reminded us of the important role we play in our local community. McClelland 
is fortunate to receive invaluable support from trusts and foundations, which 
contribute significantly to our ability to fulfil our purpose and mission.

Thank you to our 2024/25 donors:
Funding Partners + Sponsors

GOVERNMENT PARTNERS

McCLELLAND PARTNERS

PROJECT PARTNERS

Philanthropic Partners

Annette Graham

Annette Warner

Anthony Fitzwilliams Hyde

Ash Moaveni

Bruce Parncutt AO

Chris Hutchinson

Christine Collingwood

Christine Richards

Deutscher and Hackett

Dr Alice Hill

Dr Sheree Krass

Ian Hicks AO

Igor Zambelli OAM

Irene Sutton

Jennifer Dicker

Julie Grossbard

Julie Kantor AO

Karin MacNab

Kate Galvin

Lana Hutchinson

Leon Gorr

Lisa Felmingham

Mary Jane H Gething AO

Maudie Palmer AO

Melissa Smith

Mem Kirby OAM

Michael Kendall

Michelle Graham

Mutual Trust Foundation

Paul Bonnici

Peter Wetenhall

Rick Amor

Sarah Orloff

Shirley Surcliffe

Stephen Charles AO KC

The Hugh D.T. Williamson Foundation

Titania Henderson

Trevor Tappenden

Wendy Kozica

Xavier Hutchinson



ENVIRONMENT PARTNERS

EVENT PARTNERS

EXHIBITION PUBLISHING

MEDIA PARTNER
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Patron 
Lyn Williams AC 

Emeritus Trustees 
John Calvert-Jones AM 
Susie Hamson 
Julie Kantor AO 

Chair of the Board 
Matt Healy 

Treasurer 
Shireen Jahan 

Board Director + Trustees 
Dr Rory Hyde 
Dr Gillian Kay 
Ian Davis OAM 
Michael Wise KC (until Jan 2024) 
Professor Michael-Shawn Fletcher 

Artistic and Executive Director 
Lisa Byrne

Staff
Stephen Kent — Finance and Administration Manager 
Sarah Hughes — Events and Hospitality Manager 
Suzette Wearne — Curator 
Nataša Golic — Assistant Curator Collections
Rachel Doyle — Marketing and Communications Manager 
Janene Potter — Learning and Engagement Coordinator
Rachel Isaacs — Front of House Coordinator
Sarah Tohill — Graphic Designer
Ian Cail — Assets Coordinator 
Cameron Arden - Conservation and Ecosystems Manager 
Stephan Onus — Park Ranger 
Eleesa Howard — Design Store Coordinator 
Noel Black — Head Chef 
Nisha Wineshinha — Sous Chef

Volunteer Tour Guide 
Sue Donnelly 
Adam Flynn 
Robin Rehn 
Fatima Moore 

Front of House Volunteers 
Jean Wilkins 
Ron Shearn 
Val Renison 
Darko Popovski 
Virginia Brook 
Jo Botteril 
David Botteril 
James Read 
Gillian Read 
Jo Ross 
David Ross 
Russ Homewood 
Lyn Homewood 
Sandra Owen 
Francine Dishom
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